I       PANORAMA OF LATIN AMERICAN  MUSIC

our daily tasks!" Incidentally, the Panama concert netted us one hundred
and sixty-eight dollars, a gratifying return, considering that we played a
modern program, including the first local performance of Stravinsky's
Duo Concertant.

Chief executives of Latin American republics often take a personal
interest in musical events. During the presidency of the now exiled Gen-
eral Jorge Ubico of Guatemala, it was necessary to secure a permit from
him for each concert by a foreign artist. To my telegraphic request for
such a permit, I received a prompt reply, which I translate: I THANK
YOU FOR YOUR FINE ATTENTIONS AND AM GRATIFIED
THAT YOU REGARD WITH APPROBATION THE STATE OF
MUSIC IN GUATEMALA. I SALUTE YOU. JORGE UBICO.

In San Salvador, the capital of the smallest Central American republic,
El Salvador, four hundred people attended my concert. This would be
proportionate to thirty-two thousand people turning up at Madison
Square Garden to hear a talk on sinusoidal vibrations proffered by a
gentleman speaking in Basic English, embellished with international
polysyllables. The principal newspaper of San Salvador, El Diario Latino,
devoted four columns of space to the review of my concert, which is pro-
portionate to thirty-six columns of print in a weekday issue of The New
York Times.

About halfway through my talk, a middle-aged man, clad in khaki,
entered the hall and sat inconspicuously among the audience. I heard
someone whisper: "El Senor Presidente!" It was General Maximiliano
Hernandez Martinez, at that time Dictator-President of the republic of
El Salvador. He was late because, as he explained to me afterwards, he
had been detained at a cabinet meeting. (El Salvador had just declared
war on the Axis powers.) The Dictator-President was a music lover, and
used to play the drums in a military band, but I felt it was fortunate that
he arrived after I had finished the Schoenberg Klavierstiick. Atonal music
does not usually agree with absolute rulers. He applauded heartily when
I played some piano pieces by three Salvadorean composers, who were
also present at the concert.

In Nicaragua, the newspapers took the opportunity to express their
admiration for the military achievements of the country of my birth,
Russia, and greeted me with exuberant headlines on the front page:

You COME TO MANAGUA, OH NICOLAS SLONIMSKY, AT THE TIME WHEN

THE SOUL OF: RUSSIA FLIES ON. THE HEROIC WINGS OF LIBERTY IN